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BIENVENLE

RIENVENUE SUR LE SITE DU FOND DENISE ET YONA FRIEDMAN, AINSI NOMME EN
HOMMAGE A SA FEMME DENISE SANS GUl COMME LE DISAIT TOUJOURS YONA, “IL
N'AURAIT PAS ETE CE aU'IL EST DEVENU'. LE FOND A ETE CREE PAR YONA

FRIEDMAN POUR PARTAGER SON TRAVAIL AVEC TOUS, DES PROFESSEURS AUX
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ETUDIANTS, ET A “L'HOMME DE LA RUE™ &Ul ETAIT SON PUBLIC PREFERE,

POUR CONTINVER A INSPIRER LES JEUNES §ENERATIONS A PENSER
AUTREMENT.

CE SITE A ETE CONGU PAR YONA LU-MEME, ET REFLETE EXACTEMENT SES
PENSEES ET SES METHODES DE TRAVAIL. EN EFFET, PLUTOT &U'UN ORDRE
METHODIGUE ET ACADEMIGUE, SES ARCHIVES ILLUSTRENT LE “FLOT DE
CONSCIENCE” DE YONA, LE CONTINUUM DE SON TRAVALL INTERROMPU PAR DES

REFLECTIONS THILOSOPHIGULES, DES EXPLORATIONS EN MATHEMATIGULES ©UL EN
PHYSIGLE, ET DES DESSINS PERSONNELS SOUVENT HUMORISTIGULES. LES
ARCHIVES DE YONA PRESENTENT IC| TOUTE L'ETENDUE DE SON TRAVAIL ET
DE SES INTERETS AINSI GUE SON SENS DE LA FANTAISIE.

LE FOND A CONSIDERE PUBLIER CES ARCHIVES SOUS LA FORME D'UN

CATALOGUE RAISONNE GUI AURAIT PRESENTE LE TRAVAIL DE YONA SOUS UNE
FORME ORGANISEE EN RUBRIGUES ET THEMES. MAIS NOUS AVONS REALISE
GUE PROCEDER AINSI AURAIT PRIVE LES LECTEURS DE CE GUl EST VRAIMENT
ESSENTIEL POUR. COMPRENDRE L'OEUVRE ENTIERE DE YONA: SON FOCUS SUR
LE PROCESSUS PLUTOT GUE SUR LE RESULTAT; UN CATALOGUE RAISONNE
AURAIT MASGUE LA CONTINUITE ENTRE LES PROJETS ET LES SUJETS GUE
YONA EXPLORAIT. AINSI LES ARCHIVES PRESENTEES SUR CE SITE LE SONT
DANS LEUR INTEGRALITE SANS AUTRE ORGANISATION GUE CELLE CHOISIE PAR
YONA. ©N PEUT ¥ DECOULVRIR SA CAPACITE A EVOLUER, A ADAYTER ET
EXPLORER TOUT AU LONG DE SA VIE, JOICNANT L'ARCHITECTURE, LA

SOCIOLOGIE, LA FUTUROLOGIE, L'ENVIRONNEMENT ET LA COMMUNICATION.
POUR CITER YONA: “ LES CATEGORIES PRE-DETERMINEES SONT UN PRINCIPE
RUREAUCRATIGUE. LA BUREAUCRATIE EST SOUVENT UTILE MAIS ELLE EST
SANS ISSUE ELLE-MEME.”

BIEN GUE LE TRAVAIL DE YONA PUISSE APPARAITRE MULTI-DIRECTIONNEL IL L'A
TOUJOURS CONSIDERE LUI-MEME COMME UN CONTINUUM, COMMENGCANT AVEC
SON EXPERIENCE DE REFUGIE APRES LA SECONDE CUERRE MONDIALE Ul LA

CONDUIT A REFLECHIR A UNE NOUVELLE ARCHITECTURE CENTREE SUR
L'UTILISATEUR., AXEE SUR UNE ARCHITECTURE MODULARLE ET MORILE, SA

RECHERCHE L'A CONDUIT A DEVELOPPER DE NOUVELLES METHODES POUR
SATISFARRE CES BESOINS. AINSI L'ARCHITECTURE MORILE EST NEE DE CES
CONSIDERATIONS, EVOLUANT DES “PANNEL CHAINS” DE LA FIN DES ANNEES 40,
A LA VILLE SPATIALE DES ANNEES 50, AUX “SPACE CHAINS DES ANNEES 70,
POUR CULMINER. AVEC SON ARCHITECTURE SANS BATIMENT AL 241E SIECLE.




CE GUE LE VISITEUR DECOUVRIRA EN SE PROMENANT DANS CES ARCHIVES
EST L'EXTRAORDINAIRE ORISINALITE DE YONA, IL ETAIT RIEN PLUS GU'LN
ARCHITECTE: SES CHAMYS D' INTERET S’ETENDAIENT DE L'ARCHITECTURE A
LA SOCIOLOGIE, L' ENVIRONNEMENT, LA FUTURGLOGIE, LES SCIENCES POLITIGUES

ET LA COMMUNICATION, AINSI LES MANUELS POUR LESGUELS YONA EST CONNU
COMME COMMUNICATEUR SONT DERIVES DE SA RECHERCHE POUR UNE
ARCHITECTURE CREEE PAR LES UTILISATEURS, NECESSITANT DES
EXTPLICATIONS POUR “L’AUTOPLANIFICATION'.

AINSI LA RECHERCHE DE YONA VERS UNE ARCHITECTURE aUl RESPECTE LES
ANCIENS GUARTIERS ET N'EN CAUSE PAS LA DESTRUCTION, L'A MENE A LA
VILLE SPATIALE, MAIS AUSSI A L'ARCHITECTURE SANS BATIMENT, PRENANT EN
COMPTE L'IMPACT DE L'ARCHITECTURE SUR L'ENVIRONNEMENT, ET CECI

CINGUANTE ANS AVANT GUE LE CHANGEMENT CLIMATIGUE NE DEVIENNE UNE
PREOGCCUPATION MAJEURE.,

FINALEMENT, CE SITE ET CES ARCHIVES S'ETENDANT DES ANNEES 1950 A
2019 REFLETENT A QUEL POINT YONA ETAIT UN VISIONNAIRE, ET
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DEMONTRENT SON ENDURANCE FACE A L'OPPOSITION DE “L'ESTABLISHMENT
DU MONDE DE L'ARCHITECTURE.

LE £ OND DENISE ET YONA FRIEDMAN ESPERE GUE LES DOCUMENTS
PRESENTES SUR CE SITE SUNANT LES VOEUX DE YONA AIDERONT LES
VISITEURS A DECOUVRIR LA VARIETE ET L' INNOVATION DE SA VISION, AINSI GUE

SON SENS DE L'HUMOUR ET SON HUMANITE.

MARIANNE FRIEDMAN-POLONSKY, FILLE DE DENISE ET YONA
PRESIDENTE
FOND DENISE ET YONA FRIEDMAN.




WELCOME

WELCOME TO THE FOND DENISE AND YONA FRIEDMAN NAMED AFTER HIS WIFE
DENISE WITHOUT WHOM YONA ALWAYS SAID HE WOULLD NOT HAVE BEEN WHO HE
BECAME., THE FOND WAS CREATED BY YONA TO PERPETUATE HIS LECACY
AND SHARE HIS WORK WITH ALL, ACADEMICS, STUDENTS, TROFESSIONALS ALONG
WITH YONA'S FAVORITE AUDIENCE, “THE PERSON fFROM THE STREET.

THIS WERSITE WAS ENVISIONED BY YONA HIMSELF AND FOLLOWS HIS
ORGANIZATIONAL AND THOUGHT PROCESSES, ACCORDING TO HIS WISHES.
RATHER THAN A FORMALIZED AND ACADEMIC ORDER, THE ARCHIVES REFLECT
YONA'S “STREAM OF CONSCIOUSNESS, HIS WORK CONTINLUM INTERRUPTED BY

PHILOSOTPHICAL REFLECTIONS, EXPLORATION ©Of MATHEMATICS AND PHYSICS,
ALONG WITH PERSONAL DRAWINGS, ©OF TEN HUMOROUS, YONA'S ARCHIVES AS
THEY ARE PRESENTED HERE CATTURE THE WHIMSY Of HIS MIND, AS WELL AS
THE WIDE RANGE OfF HIS INTERESTS.

THE FOND AT ONE POINT CONSIDERED MAKING A CATALOCUE RAISONNE
TRESENTING THE ENTIRETY OF YONA'S WORK CATESORIZED IN SPECIFIC
SECTIONS, BUT WE REALIZED THAT THE METHODICAL ORGANIZATION Of HIS
ARCHIVES IN SEPARATE UNITS WOULD DEPRIVE READERS OF WHAT (S
ESSENTIAL TO UNDERSTANDING YONA FRIEDMAN'S LIFEWORK: HIS FOCUS ON
THE PROCESS RATHER THAN THE RESULT AND THE fLOW RETWEEN THE
TROJECTS AND TOPCS HE EXTLORED. THUS, THE ARCHIVES PRESENTED IN
THIS WER SITE IN THEIR INTEGRALITY, WITHOUT EDITING ©OR RE-ARRANSING,
DISPLAY HIS ARILITY TO EVOLVE, ADAYT AND EXPLORE THROUGSHOUT HIS
LIFEWORK, UNITING ARCHITECTURE, SOCIOLOSY, FUTUROLOLY, ECOLOLY,
PHILOSOPHY AND COMMUNICATION, TO GUOTE YONA: ‘CATECORIES TOO MUCH

PREDETERMINED ARE THE PRINCIPLE ©F RUREAUCRACY. BUREAUCRACY IS
OF TEN PRACTICAL, BUT IT IS A DEAD END IN ITSELF.

ALTHOUGH YONA'S WORK MAY APPEAR DISSEMINATED IN DIFFERENT

DIRECTIONS, HE ALWAYS SAW [T AS A CONTINVLUM, STARTING FROM HIS
EXPERIENCE AS A WWIl EVACULEE LIVING IN A REFUSEE CAM? FOR A YEAR,
REFOCUSING THE YOUNG ASTPIRING ARCHITECT HE WAS ON THE NEEDS ©of THE
INDIVIDUAL USER. CENTERED ©ON A RATID AND MORILE ARCHITECTURE, HIS
RESEARCH DROVE HIM TO DEVELOT? NEW METHODS TO SATISFY THOSE NEEDS.
INDEED, MORILE ARCHITECTURE WAS BORN FROM THIS GUEST, EVOLVING FROM
EARLY PANEL CHAINS IN THE 19505 TO MORILE ARCHITECTURE WITH THE
SPATIAL CITY TO SPACE CHAINS AND ULTIMATELY TO HIS ARCHITECTURE
WITHOUT RBUILDING ©f THE 215T CENTURY.

WHAT ONE WILL REALIZE UPON EXPLORING THIS SITE IS YONA'S UNIGUENESS. HE
WAS MORE THAN JUST AN ARCHITECT: HIS FIELD ©OF INTERESTS EXTENDED
INTO A CONTINULUM STARTING WITH ARCHITECTURE LEADING TO socloLogy,
CLIMATOLOSRY, FUTUROLOSY, POLITICAL SCIENCE AND COMMUNICATION.




ACTUALLY YONA'S FOCUS ©ON COMMUNICATION METHODS, WHICH CULMINATED

WITH HIS MANUALS AND WHAT HE CALLED HIS SLIDE SHOWS, WAS DIRECTLY
DERIVED FROM HIS SEARCH FOR A USER-CENTERED ARCHITECTURE AND THE
NEED TO TEACH WHAT HE CALLED “AUTO-PLANIFICATION” T THE USER.

SIMILARLY YONA'S SEARCH FOR AN ARCHITECTURE THAT WOULD NOT CAUSE

THE DESTRUCTION of EXISTING OLDER NEITHRORHOODS, LED HIM BOTH To
THE SPATIAL CITY AND ARCHITECTURE WITHOUT RBUILDING BUT ALSO TO
CONSIDER THE RESPONIIBILITY ©f ARCHITECTURE TO THE ENVIRONMENT,
FIETY YEARS BEFORE CLIMATE CHANGE BECAME A MAIN PREOCCUTPATION.

ULTIMATELY THIS SITE AND THESE ARCHIVES, SPANNING YONA'S WORK FROM
THE 49505 TO 20419, REFLECT THE TRUE VISIONARY NATURE Of YONA'S

WORK, AS WELL AS HIS EXTRAORDINARY RESILIENCE IN THE FACE OFf THE
RIDICULE AND OPPOSITION HEAPED ©ON HIM BY THE ARCHITECTURE
ESTABLISHMENT.

WE AT THE FOND DENISE AND YONA FRIEDMAN HOPE THAT THE WORKS
PRESENTED HERE ACCORDING TO YONA'S WISHES WILL HEL? YOUL DISCOVER
THE VARIETY AND NOVELTY Of YONA'S VISION AS WELL AS HIS HUMOR AND
HUMANITY,

MARIANNE FRIEDMAN-POLONSKY, YONA AND DENISE'S DAUSHTER

PRESIDENT
FOND DENISE ET YONA FRIEDMAN




